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Truth is not a Holy Grail to be won; it is a shuttle which moves ceaselessly  
between the observer and the observed, between science and reality. 

-Edgar Morin 
 

Sometimes you have to lie. One often has to distort a thing to catch its true 
spirit. 

-Robert Flaherty 
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Introduction 
 
This course will provide a broad overview of the history of visual anthropology and 
engage how the formal methods available to anthropological filmmakers have 
been/are deployed in the context of producing ethnographic engagements with the 
world that are primarily visual in their orientation. Thus, visual anthropology and its 
formal (i.e. methodological) relationship to ethnography, cultural and social 
anthropology, and the social sciences and humanities more generally is the specific 
focus of the course. Specific anthropologists/filmmakers to be covered will include 
Robert Gardner, Jean Rouch, Karl G. Heider, Robert Flaherty, Timothy Asch and 
Lucien Castaing-Taylor; salient non-fiction films or other visual representations (such 
as the early scientific photography of Charcot or Muybridge and the science films of 
Jean Painlevé) will also be considered. 
 
Note: This is not a technical course in filmmaking technique. As the focus will be on 
the analysis of particular films, students will be required to attend regular film 
screenings (scheduled on Tuesdays, 9:00-10:50, weeks 2-10) outside of the weekly 
lecture. 
 

Aims and Scope 
 
This course is oriented towards a critical and historical engagement with the 
development of visual anthropology as a subfield within social anthropology. 
Therefore, its primary aims are to provide a sustained engagement with visual works 
understood to be ethnographic in nature or as being a forerunner of ethnographic film 
as it is understood presently. Thus, in addition to providing a introduction to the 
history of visual anthropology, an analysis as to how the formal methods available to 
the filmmaker have been/are deployed in the context of producing particular 
cinematic engagements with the world will also be a focus. Ethnographic film and its 
formal (i.e. methodological) relationship to ethnography, cultural anthropology, and 
the social sciences and humanities is the specific focus of the course and most of the 
examples would be drawn from films generally recognized (although such definitions 
are always contested) to be ethnographic. This fact notwithstanding, many of the 
general issues as to how cinema can convey or produce an idea about the “truth” of 
the world would be more generally applicable to all types of films. 
 
The first half of the will be devoted to the historical issues regarding the emergence 
of genres of non-fiction film. The emergence of something called “non-fiction” or 
“ethnographic” film is directly linked to the formal potentials of cinema itself, i.e. its 
method. The tension between cinema’s aspiration to document the world and the 
formal necessity in cinema to create a cinematic real will be explored in careful detail. 
Themes in this half will include: 
 

• The emergence of general narrative strategies in early cinema through the 
formal manipulation of time (through editing strategies) and space (framing, 
movement, etc.). 

• The relationship between early cinema and scientific inquiry. 
• The understood necessity to conceptually distinguish between non-fiction and 

fiction film. 
 
Readings in this section would include extended selections from some of the key 
general texts (Grimshaw, MacDougall, Heider, Russell) that will provide the major 
threads of the course. Additional readings regarding the particular topic of each 
lecture will also be provided on the reading list; these readings are not considered 
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mandatory, although students will be strongly encouraged to read these works when 
possible. Although oriented towards a specific historical period in the early 20th 
Century regarding film and its relationship to scientific inquiry, this section will be 
presented as a genealogy of emergent instruments, concepts, and debates; in 
particular, theories of the real, of fact in relation to film, and methodological debates 
regarding what constitutes the proper research instruments of anthropology will be 
highlighted. Therefore this half of the course, while providing a good historical 
overview, does not aspire to be a complete history of the “birth of ethnographic film”; 
rather, it is an exploration into the concepts and methods that has made cinema an 
attractive, ambiguous instrument in conducting anthropological work.  
 
The second half of the course will be devoted to the themes and subjects of 
ethnographic film as a genre and provide a close engagement with precisely how 
these formal qualities of cinema have been explicitly put to use in the course of 
anthropological research. In relation to themes and subjects, issues such as issues 
related to the depiction of “the Other” in film, the ethics of ethnographic filmmaking in 
the field, and debates over power and reflexivity will be addressed. Regarding the 
formal qualities of cinema, three aspects of ethnographic filmmaking would be 
highlighted: frame and the articulation of information or ideas through visual means; 
time as constructed through techniques of montage; and the relation of sound to 
visual modes of presentation. This half of the course will focus on several key figures 
in ethnographic film working from the 1950s onward, including Jean Rouch, Robert 
Gardner, Timothy Asch, and Lucien Castaing-Taylor. As with the first half of the 
course, the primary readings will continue to be oriented around the primary assigned 
texts, with a generous number of secondary readings available to students in order to 
deepen their knowledge of particular themes and lecture topics. 
 
The overall aims of the course can be summarized as follows: 
 
• to contribute to preparing students to participate in an effective and informed 

way in debates regarding the history of visual anthropology, the issues 
regarding visually presenting human cultural difference, and the relation 
between visual anthropology and the work of social anthropology more 
generally; 

• have a substantive knowledge and understanding of a selection of important 
historical and social issues with regard to the development and use of visual 
technologies in the representation and depiction of cultural diversity, and of the 
contending viewpoints and claims on these issues; 

• can identify and characterise key approaches from social anthropology, from 
other social science disciplines, and from interdisciplinary fields like cultural 
studies, film studies, and science and technology studies to understanding and 
evaluating issues concerning visual anthropology as a sub-field, and identify 
advantages, problems and implications of these approaches; 

• can critically evaluate contributions to the academic and public debates on the 
use of film in scientific, philosophical, and humanities-related inquiries in order 
to engage wider audiences regarding issues of human social and cultural 
difference; 

• can identify and evaluate a selection of techniques and procedures used in 
visual anthropology and their relation to the formal techniques and procedures 
of cinema generally; 
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Delivery and Assessment 
 
Delivery will be on campus, over ten weeks, with one weekly two-hour block carried 
out in conjunction with postgraduate MSc students, and nine extra film screenings 
(scheduled three days before the weekly lecture) where a film of feature length or a 
series of short films will be screened. The weekly two-hour sessions will typically 
consist of a lecture with short films or clips shown as part of the presentation.  
 
All Single and Combined Honours, BA (Humanities and Social Science), and non-
graduating students will be assessed by (i) a short essay (1000-1500 words) due by 
12:00 on 15 February 2017; and (ii) a longer (2000-2500 words) essay due on 9 May 
2017. The first essay carries a weighting of 30% towards the final overall mark for the 
course as a whole, and the second essay carries a weighting of 60%. Essay topics for 
the mid-semester essay will be announced on LEARN by 1 February 2017; topics for 
the final essay will be announced by 31 March 2017. 

In addition to the formally assessed assignments there is a short writing assignment 
every week. This assignment consists of a 250-word (maximum) reaction piece 
regarding the films screened each week during the separate Tuesday screening 
period. These assignments are to submitted electronically as part of forum discussions 
via the LEARN system and are to be posted by the Monday following the prior week’s 
Tuesday screening period. Separate forums on LEARN will be created for each 
individual film; therefore, please post individual reactions to the appropriate forum. 
These short reaction pieces will be considered online course discussions and can be 
viewed by all members of the course and the instructor. Hard copies, cover sheets, 
and exact word counts are not required as part of the submission and they will not be 
analysed by the ‘Turnitin’ system. These assignments will NOT be individually 
assigned a formal mark, but are intended to gauge progress and participation in the 
course in a more general sense. A single participation mark weighted as 10% of the 
final overall mark will be assigned on the basis of these assignments upon the 
completion of the course. The instructor will provide general feedback and remarks on 
these short assignments both online and in class where appropriate.  

 
 

Assessment 

Word count 
limit 

Do not 
exceed the 
word limit 

or penalties 
will be 
applied 

Weighting Submission date Return of 
feedback 

Film Review 250 words 10% weekly End of 
semester 

Short Essay 

1000-1500 
words max 
(excluding 

bibliography) 

30% 

15/02/17 (all 
coursework is due 
at 12 noon on the 

date of 
submission) 

08/03/17 

Long Essay 

2000-2500 
words max 
(excluding 

bibliography) 

60% 

09/05/17 (all 
coursework is due 
at 12 noon on the 

date of 
submission) 

30/05/17 

 
Note: All coursework is submitted electronically through ELMA. Please read the School 

http://www.sps.ed.ac.uk/undergrad/current_students/teaching_and_learning/assessment_and_regulations/coursework_penalties
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Policies and Coursework Submission Procedures which you will find here.  
 
 
Attendance 
Attendance and participation in the lectures and film screenings are essential for 
developing an understanding of the topics.  
 

Communications and Feedback 

You are strongly encouraged to use email for routine communication with lecturers. 
We shall also use email to communicate with you, e.g., to assign readings for the 
second hour of each class. All students are provided with email addresses on the 
university system, if you are not sure of your address, which is based on your matric 
number, check your Wisard database entry using the Student Portal. This is the ONLY 
email address we shall use to communicate with you. Please note that we will NOT 
use ‘private’ email addresses such as yahoo or hotmail; it is therefore essential that 
you check your university email regularly, preferably each day. 

Course Convenor: 
Dr. Richard Baxstrom 
5.29 Chrystal Macmillan Building, 15A George Square 
650 4051 
Richard.Baxstrom@ed.ac.uk 
. 
 

Readings and Resource List 
Primary Texts  
  

• Marcus Banks and Jay Ruby, eds. (2011), Made to be Seen: Perspectives on 
the History of Visual Anthropology (University of Chicago Press). 

• Anna Grimshaw (2001), The Ethnographer’s Eye: Ways of Seeing in Modern 
Anthropology (Cambridge University Press).  

• Karl G. Heider (2006), Ethnographic Film: Revised Edition (University of Texas 
Press).  

• Peter Loizos (1993), Innovation in Ethnographic Film: From Innocence to Self-
consciousness, 1955-85 (Manchester University Press). 

• David MacDougall (1998), Transcultural Cinema (Princeton University Press).  
• Sarah Pink (2006), The Future of Visual Anthropology : Engaging the Senses 

(Routledge). 
• William Rothman (1997), Documentary Film Classics (Cambridge University 

Press). 
• Catherine Russell (1999), Experimental Ethnography: The Work of Film in the 

Age of Video (Duke University Press). 
 
Although readings are not formally assigned from the following texts, some basic 
familiarity with them will provide a useful background for the lectures and film 
screenings. These optional texts are:  
  

• Stanley Cavell (1979), The World Viewed: Reflections on the Ontology of 
Cinema (Harvard University Press; 2nd edition). 

• Michael Chanan (2007), The Politics of Documentary (British Film Institute). 
• Emanuele Coccia (2016), A Micro-ontology of the Image (Fordham University 

Press). 
• Gilles Deleuze (1983), Cinema 1: The Movement Image (University of 

http://www.sps.ed.ac.uk/undergrad/current_students/teaching_and_learning/assessment_and_regulations/submission_guidance


2016-17 Film and Anthropology 7 

Minnesota Press).  
• Gilles Deleuze (1986), Cinema 2: The Time Image (University of Minnesota 

Press).  
• Paul Hockings, ed. (2003), Principles of Visual Anthropology (de Greyter 

Mouton; 3rd Edition). 
• Edgar Morin (2005), The Cinema or the Imaginary Man (University of 

Minnesota Press).  
• Bill Nichols (1991), Representing Reality: Issues and Concepts in Documentary 

(Indiana University Press). 
• D.N. Rodowick (2007), The Virtual Life of Film (Harvard University Press). 
• Arnd Schneider and Caterina Pasqualino, eds. (2014), Experimental Film and 

Anthropology (Bloomsbury Publishing). 
• Christian Suhr and Rane Willerslev, eds. (2013), Transcultural Montage 

(Berghahn). 
• Paolo Cherchi Usai (2001), The Death of Cinema: History, Cultural Memory, 

and the Digital Dark Age (British Film Institute). 
. 
 
  



2016-17 Film and Anthropology 8 

 
 

Course Lectures and Readings 
 
In the following list, the primary readings are to be considered, along with the short 
reaction paper, the compulsory assignment for the week, with the additional readings 
listed as a guide to further readings that engage the particular films or concepts 
under discussion during each weekly lecture.  
  
  
Week One: Making Nature “Speak”: Scientific Photography – Cinematography 
in the 19th and early 20th Centuries (20th January)   
  
Primary Reading  
  

• Anna Grimshaw (2001), “The Modernist Moment and After, 1895-1945” 
(Chapter 1), in The Ethnographer’s Eye: Ways of Seeing in Modern 
Anthropology (Cambridge University Press). 

• Christopher Pinney (2011), “Images of a Counterscience” (Prologue) and “The 
Doubled History of Photography and Anthropology” (Chapter 1), in 
Photography and Anthropology (Reaktion Books). 

• Mary Ann Doane (2002), “Temporality, Storage, Legibility: Freud, Marey, and 
the Cinema (Chapter 2), “Dead Time, or the Concept of the Event” (Chapter 
5), and “The Instant and the Archive” (Chapter 7), in The Emergence of 
Cinematic Time: Modernity, Contingency, the Archive (Harvard University 
Press). 

• Karl G. Heider (2006), “A History of Ethnographic Film” (Chapter 2) in 
Ethnographic Film: Revised Edition (University of Texas Press).  

• Sarah Pink (2006), “Engaging the Visual: An Introduction” (Chapter 1) in The 
Future of Visual Anthropology: Engaging the Senses (Routledge). 

  
Additional Readings  
  

• Alison Griffiths (2001), “Knowledge and Visuality in Nineteenth-Century 
Anthropology” (Chapter 3), in Wondrous Difference: Cinema, Anthropology 
and Turn-of-the-Century Visual Culture (Columbia University Press).  

• Lorraine Daston and Peter Galiston (2007), “Epistemologies of the Eye” 
(Chapter 1) and “The Scientific Self” (Chapter 4), in Objectivity (Zone Books).  

• François Delaporte (2008), Anatomy of the Passions (Stanford University 
Press).  

• Georges Didi-Huberman (2003), Invention of Hysteria: Charcot and the 
Photographic Iconography of the Salpêtrère (MIT Press).  

• François Dagognet (1992), Etienne-Jules Marey: A Passion for the Trace (Zone 
Books). 

• Ulrich Baer (2002), “Photography and Hysteria: Toward a Poetics of the Flash” 
(Chapter 1), in Spectral Evidence: The Photography of Trauma (MIT Press). 

• Phillip Prodger (2003), Time Stands Still: Muybridge and the Instantaneous 
Photography Movement (Oxford University Press). 

• Deborah Poole (1997), Vision, Race, and Modernity: A Visual Economy of the 
Andean Image World, (Princeton University Press).  

• Wanda Strauven, ed. (2006), The Cinema of Attractions Reloaded (Amsterdam 
University Press). 

  
In-class Images/Films  
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• Still photographs from Muybridge, Marey, Charcot, Duchenne, Malinowski.  
• Examples of “carte de vistes”.  
• Various short “actualities” from Thomas Edison and Louis and Auguste 

Lumière, 1894-1900. 
 
  
Week Two: An Innocent Eye? Robert Flaherty and The Popular Origins of Non- 
Fiction Cinema (27th January)  
  
Film Screening (24th January)  
  

• Nanook of the North (Robert Flaherty, 1922)  
  
Primary Readings  
  

• Anna Grimshaw (2001), “The Innocent Eye: Flaherty, Malinowski, and the 
Romantic Quest” (Chapter 3), in The Ethnographer’s Eye: Ways of Seeing in 
Modern Anthropology (Cambridge University Press).  

• William Rothman (1997), “Nanook of the North” (Chapter 1) in Documentary 
Film Classics (Cambridge University Press).  

• James Clifford (1988), “On Ethnographic Authority” (Chapter 1) and “On 
Ethnographic Self-Fashioning: Conrad and Malinowski” (Chapter 3), in The 
Predicament of Culture: Twentieth-Century Ethnography, Literature, and Art 
(Harvard University Press). 

• Matthew Durington and Jay Ruby (2011), “Ethnographic Film” (Chapter 7) in 
Made to Be Seen: Perspectives on Visual Anthropology (University of 
Chicago Press). 

  
Additional Readings  
  

• Alison Griffiths (2001), “’The World Within Your Reach’: Popular Cinema and 
Ethnographic Representation” (Chapter 5), in Wondrous Difference: Cinema, 
Anthropology and Turn-of-the-Century Visual Culture (Columbia University 
Press).  

• Charlie Kiel (2006), “Steel Engines and Cardboard Rockets: The Status of 
Fiction and Nonfiction in Early Cinema” (Chapter 1) in F is for Phony: Fake 
Documentary and Truth’s Undoing, Alexandra Juhasz and Jesse Lerner, eds 
(University of Minnesota Press). 

• Catherine Russell (1999), “Playing Primitive” (Chapter 5), in Experimental 
Ethnography: The Work of Film in the Age of Video (Duke University Press). 

• Mary Ann Doane (2002), “The Representability of Time” (Chapter 1) in The 
Emergence of Cinematic Time: Modernity, Contingency, the Archive (Harvard 
University Press). 

• Richard Barsam (1988), The Vision of Robert Flaherty: The Artist as Myth and 
Filmmaker (Indiana University Press). 

• Fatimah Rony (1996), The Third Eye: Race, Cinema, and Ethnographic 
Spectacle (Duke University Press).  

• Arthur Calder-Marshall (1963), The Innocent Eye: The Life of Robert J. Flaherty 
(Harcourt, Brace & World). 

• Paul Rotha (1983), Robert J. Flaherty: A Biography, edited by Jay Ruby 
(University of Pennsylvania Press). 

  
In-class films   
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• Industrial Britain (Robert Flaherty, 1931)  
• Excerpts from Louisiana Story (Robert Flaherty, 1948)  

  
  
Week Three: Art Has Its Own Relation to the Empirical; The Ambiguity of Non- 
Fiction Films in the Early 20th Century (3rd February)  
  
Reaction paper (Nanook of the North) due (30th January) 
 
Film Screening (31st January)  
  

• Häxan: Witchcraft Through the Ages (Benjamin Christensen, 1922)  
  
Primary Reading  
  

• Richard Baxstrom and Todd Meyers (2016), “Introduction: What is Häxan?”, 
“The Witch in the Human Sciences and the Mastery of Nonsense,” and 
“1922,” in Realizing the Witch: Science, Cinema, and the Mastery of the 
Invisible (Fordham University Press). 

• Christian Suhr and Rane Willerslev (2012), “Can Film Show the Invisible? The 
Work of Montage in Ethnographic Filmmaking”, in Current Anthropology, 
53(3); 282-301. 

 
Additional Readings  
  

• Lorraine Daston and Peter Galiston (2007), “Trained Judgment” (Chapter 6), in 
Objectivity (Zone Books).  

• Alison Griffiths (2001), “Conclusion: The Legacy of Early Ethnographic Film” 
(Chapter 8), in Wondrous Difference: Cinema, Anthropology and Turn-of-the- 
Century Visual Culture (Columbia University Press).  

• Scott Macdonald (2006), “Up Close and Political: Three Short Ruminations on 
Ideology in the Nature Film,” in Film Quarterly, 59, 3, pp. 4-21. 

• David MacDougall (1998), “Visual Anthropology and the Ways of Knowing” 
(Chapter 2), in Transcultural Cinema (Princeton University Press).  

• Arnd Schneider (2011), “Unfinished Dialogues: Notes Towards and Alternative 
History of Art and Anthropology” (Chapter 4) in Made to Be Seen: 
Perspectives on Visual Anthropology (University of Chicago Press). 

• Jack Stevenson (2006), Witchcraft Through the Ages: The Story of Häxan, the 
World's Strangest Film, and the Man Who Made it (FAB Press).  

• Jeanne Favret-Saada (1980), Deadly Words: Witchcraft in the Bocage 
(Cambridge University Press). 

• Charles Zika (2008), The Appearance of Witchcraft: Print and Visual Culture in 
Sixteenth Century Europe (Routledge). 

 
In-class films  
  

• Short science films of Jean Painlevé and Geoffrey Barkas 
 
  
Week Four: Things Are Not As They Appear; Surrealism and “Non-Fiction” Film 
(10th February)  
  
Reaction paper (Häxan) due (6th February) 
 
Film Screening (7th February)  
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• One Sixth of the World (Dziga Vertov, 1926)  
  
Primary Readings  
  

• Anna Grimshaw (2001), “Anxious Visions: Rivers, Cubism, and Anthropological 
Modernism” (Chapter 2), in The Ethnographer’s Eye: Ways of Seeing in 
Modern Anthropology (Cambridge University Press).  

• William Rothman (1997), “Land Without Bread” (Chapter 2), in Documentary 
Film Classics (Cambridge University Press).  

• Emma Widdis (2003), “Exploring” (Chapter 4), in Visions of a New Land: Soviet 
Film from the Revolution to the Second World War (Yale University Press). 

• James Clifford (1988), “On Ethnographic Surrealism” (Chapter 4), in The 
Predicament of Culture: Twentieth-Century Ethnography, Literature, and Art 
(Harvard University Press). 

  
Additional Readings  
  

• Catherine Russell (1999), “Surrealist Ethnography” (Chapter 2), in 
Experimental Ethnography: The Work of Film in the Age of Video (Duke 
University Press). 

• E. Rubinstein (1983), “Visit to a Familiar Planet: Buñuel among the Hurdanos”, 
Cinema Journal, 22, 4, pp. 3-17.  

• Vlada Petric (1978), “Dziga Vertov as Theorist”, Cinema Journal, 18, 1, pp. 29- 
44.  

• Walter Benjamin (1968), “The Work of Art in the Age of Mechanical 
Reproduction, Illuminations (Schocken).  

• David MacDougall (1998), “The Fate of the Cinema Subject” (Chapter 1), in 
Transcultural Cinema (Princeton University Press).  

• Michael Taussig (1993), “Physiognomic Aspects of Visual Worlds” (Chapter 2), 
in Mimesis and Alterity: A Particular History of the Senses (Routledge).  

• Dziga Vertov (1984), “On Kinopravda”, “The Man With a Movie Camera”, and 
“The Man With a Movie Camera (A Visual Symphony)”, in Kino-Eye: The 
Writings of Dziga Vertov, A. Michelson, ed. (University of California Press). 

• Rane Willerslev and Christian Suhr (2014), “Our Favorite Film Shocks” 
Experimental Film and Anthropology (Bloomsbury Publishing). 

 
In-class films  
  

• Tierra Sin Pan [Land Without Bread] (Luis Buñuel, 1932)  
• Excerpts from Man With a Movie Camera (Dziga Vertov, 1929)  

 
 
Week Five: Just The Facts, Please; British Social Documentaries of the 1930s 
(17th February)  
  
Reaction paper (One Sixth of the World) due (13th February) 
 
First essay due (15th February) 
 
Film Screening (14th February)  
  

• Song of Ceylon (Basil Wright, 1934)  
• Land of Promise (Paul Rotha, 1946)  

  
Primary Readings  
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• Anna Grimshaw (2001), “The Light of Reason: John Grierson, Radcliffe-Brown, 

and the Enlightenment Project” (Chapter 4), in The Ethnographer’s Eye: 
Ways of Seeing in Modern Anthropology (Cambridge University Press).  

•  Bill Nichols (2001), “Documentary Film and the Modernist Avant-Garde”, 
Critical Inquiry, 27, 4, pp. 580-610.  

 
Additional Readings  
  

• Brian Winston (1995), Claiming the Real: Documentary: Grierson and Beyond 
(British Film Institute) [Note: Revised 2nd Edition published 2008]. 

• Ian Aitken (1992), Film and Reform: John Grierson and the Documentary Film 
Movement (Routledge). 

• John Grierson (1979), Grierson on Documentary, edited by Forsyth Hardy 
(Preager, revised edition).  

• Bill Nichols (1991), Representing Reality: Issues and Concepts in Documentary 
(Indiana University Press). 

• Scott Anthony (2007), Night Mail (British Film Institute). 
• Scott Anthony (2011), The Projection of Britain: A History of the GPO Film Unit 

(British Film Institute). 
  
In-class films:  
  

• Night Mail (Harry Watt, 1936)  
• Housing Problems (Arthur Elton, Edgar Anstey, 1935)  

  
  
Week Six: ‘Flexible’ Learning Week – No lectures or screenings 
 
Week Seven: Modest Witnesses or Mad Scientists? Ethnographic Cinema 
Appears as a Genre (3rd March)  
 
Reaction paper (Song of Ceylon and Land of Promise) due (27th February) 
  
Film Screening (28th February)  
  

• The Hunters (John Marshall, 1956)  
• The Ax Fight (Timothy Asch and Napoleon Chagnon, 1974)  

  
Primary Reading  
  

• Anna Grimshaw (2001), “Anthropological Cinema in the Postwar World” 
(Chapter 5), in The Ethnographer’s Eye: Ways of Seeing in Modern 
Anthropology (Cambridge University Press).  

• Peter Loizos (1993), “Innovation in ethnographic film, 1955-85” (Chapter 1) and 
“For the record: documentation filming from innocent realism to self-
consciousness” (Chapter 2), in Innovation in Ethnographic Film: From 
Innocence to Self-consciousness, 1955-85 (Manchester University Press). 

• Karl G. Heider (2006), “Making Ethnographic Film” (Chapter 4), in Ethnographic 
Film: Revised Edition (University of Texas Press).  

  
Additional Reading  
  

• David MacDougall (1998), “Unprivileged Camera Style” (Chapter 9) and “When 
Less is Less (Chapter 10), in Transcultural Cinema (Princeton University 
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Press).  
• Timothy Asch (1992), "The Ethics of Ethnographic Film-making " (pages 196- 

204) in Film as Ethnography, Peter Ian Crawford and David Turton eds. 
(Manchester University Press).  

• Margaret Mead (2003), “Visual Anthropology in a Discipline of Words” in 
Principles of Visual Anthropology, Paul Hockings, ed. (de Greyter Mouton; 3rd 
Edition). 

• Timothy Asch and Patsy Asch (2003), “Film in Ethnographic Research”, in 
Principles of Visual Anthropology, Paul Hockings, ed. (de Greyter Mouton; 3rd 
Edition). 

  
In class films  
  

• Dani Sweet Potatoes (Karl G. Heider, 1973)  
• Georgian Folk Days and Practices [Berikaoba] (Malkhaz Sisauri, 1990)  

 
  
Week Eight: Man, The Camera, and Ciné-trance; Jean Rouch (10th March)  
  
Reaction paper (The Hunters and The Ax Fight) due (6th March) 
 
Film Screening (7th March)  
  

• Chronique d’un été [Chronicle of a Summer] (Jean Rouch, 1961).  
  
Primary Readings  
  

• Anna Grimshaw (2001), “The Anthropological Cinema of Jean Rouch” (Chapter 
6), in The Ethnographer’s Eye: Ways of Seeing in Modern Anthropology 
(Cambridge University Press).  

• Peter Loizos (1993), “Challenging documentation-realism: three early 
experiments by Jean Rouch (Chapter 3), in Innovation in Ethnographic Film: 
From Innocence to Self-consciousness, 1955-85 (Manchester University 
Press). 

• David MacDougall (1998), “Beyond Observational Cinema” (Chapter 4) and 
“Films of Memory” (Chapter 12), in Transcultural Cinema (Princeton 
University Press).  

• Catherine Russell (1999), “Ecstatic Ethnography: Filming Possession Rituals” 
(Chapter 8), in Experimental Ethnography: The Work of Film in the Age of 
Video (Duke University Press). 

  
 Additional Readings  
  

• Jean Rouch (2003), Ciné-Ethnography (University of Minnesota Press).  
• Paul Henley (2010), The Adventure of the Real: Jean Rouch and the Craft of 

Ethnographic Cinema (University of Chicago Press). 
• William Rothman, ed. (2009), “Jean Rouch: The Filmmaker as Provocateur“ 

(Part 3, Chapters 9-13) in Three Documentary Filmmakers: Errol Morris, Ross 
McElwee, Jean Rouch (State University of New York Press). 

• Joram ten Brink (2007), Building Bridges: The Cinema of Jean Rouch 
(Wallflower Press).  

• Paul Stoller (1992), The Cinematic Griot: The Ethnography of Jean Rouch 
(University of Chicago Press).  

• Paul Stoller (1994), “Artaud, Rouch, and the Cinema of Cruelty” in Visualizing 
Theory: Selected Essays from V.A.R. 1990-1994 (Routledge). 
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• Maya Deren (2005), “Amateur versus Professional” and “Cinematography: The 
Creative Use of Reality”, in Essential Deren: Collected Writings on Film 
(McPherson & Company). 

  
In class film 
  

• Les Maitrês Fous [The Mad Generals] (Jean Rouch, 1952)  
• Tourou et Bitti (Jean Rouch, 1967) 

 
  
Week Nine: Creativity and the Empirical: Robert Gardner (17th March)  
  
Reaction paper (Chronique d’un été) due (13th March) 
 
Film Screening (14th March)  
  

• Dead Birds (Robert Gardner, 1963)  
  
Primary Readings  
  

• David MacDougall (1998), “The Subjective Voice in Ethnographic Cinema” 
(Chapter 3), in Transcultural Cinema (Princeton University Press, 1998).  

• David MacDougall (2001) “Gifts of Circumstance”, in Visual Anthropology 
Review, 17, 1, pp. 68-85.  

• Peter Loizos (1993), “Robert Gardner in Tahiti, or the rejection of realism 
(Chapter 7), in Innovation in Ethnographic Film: From Innocence to Self-
consciousness, 1955-85 (Manchester University Press). 

• Karl G. Heider (2006), “The Attributes of Ethnographic Film” (Chapter 3) in 
Ethnographic Film: Revised Edition (University of Texas Press).  

  
Additional Readings  
  

• Ilisa Barbash and Lucien Taylor, eds. (2008), The Cinema of Robert Gardner 
(Berg Publications).  

• Karl G. Heider (2001-2002), “Robert Gardner: The Early Years”, Visual 
Anthropology Review, 17, 2, pp. 61-70.  

• Robert Gardner (2006), The Impulse to Preserve: Reflections of a Filmmaker 
(Peabody Museum Press). 

• Robert Gardner (2008), Making Dead Birds: Chronicle of a Film (Peabody 
Museum Press). 

• Jyotsna Kapur (1997), “The Art of Ethnographic Film and the Poetics of 
Protesting Modernity: Robert Gardner’s Forest of Bliss”, Visual Anthropology, 
9, pp. 167-185.  

• Roderick Coover (2001), “Worldmaking, Metaphors and Montage in the 
Representation of Cultures: Cross-Cultural Filmmaking and the Poetics of 
Robert Gardner’s Forest of Bliss”, Visual Anthropology, 14, pp. 415-433.  

• Robert Gardner and Ilisa Barbash (2001), “Out of Words: The Œsthesodic 
Cine-Eye of Robert Gardner (An Exegesis and Interview by Ilisa Barbash)”, 
Visual Anthropology, 14, pp. 369-413.  

  
In class films:  
  

• Excerpts from Rivers of Sand (Robert Gardner, 1974)  
• Excerpts from Forest of Bliss (Robert Gardner, 1986)  
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Week Ten: Politics and Self-consciousness (24th March)  
  
Reaction paper (Dead Birds) due (20th March) 
 
Film Screening (21st March)  
  

• Trobriand Cricket: An Ingenious Response to Colonialism (Gary Kildea, 1976).  
• Balkan Rhapsodies: 78 Measures of War (Jeff Daniel Silva, 2008)  

  
Primary Reading  
  

• David MacDougall (1998), “Whose Story Is It? ” (Chapter 6), “Ethnographic 
Film: Failure and Promise” (Chapter 8), and “Transcultural Cinema” (Chapter 
13), in Transcultural Cinema (Princeton University Press).  

• James C. Faris (1992), “Anthropological Transparency: Film, Representation, 
Politics” (Chapter 9), in Film as Ethnography, Crawford and Turton, eds. 
(Manchester University Press). 

• Julien Bonhomme (2008), “God’s Graffiti: Prophetic Agency and the Pragmatics 
of Writing in Post-Colonial Gabon, in anthropologies, Richard Baxstrom and 
Todd Meyers, eds (Creative Capitalism).  

 
Additional Reading  
  

• Sarah Pink (2006), “Interdisciplinary Agendas: (re)situating visual anthropology 
(Chapter 2) in The Future of Visual Anthropology: Engaging the Senses 
(Routledge). 

• Lorraine Daston and Peter Galiston (2007), “Representation to Presentation” 
(Chapter 7), in Objectivity (Zone Books).  

• Scott MacDonald (2013), “Panorama: Other Approaches to Personal 
Documentary” (Chapter 8), in American Ethnographic Film and Personal 
Documentary: The Cambridge Turn (University of California Press). 

 
In-class films 
 

• B.A.T.A.M. (Liam Dalzell, Per Erik Eriksson, Johan Lindquist, 2005)  
• God’s Graffiti (Julien Bonhomme, 2008)  

 
 
Week Eleven: Fact/Fiction/Subjects/Objects; What is Cinema? (31st March)  
 
Reaction paper (Trobriand Cricket and Balkan Rhapsodies: 78 Measures of War) due 
(27th March) 
 
Film Screening (28th March)  
 

• Sweetgrass (Lucien Castaing-Taylor, 2009)  
 
Primary Reading  
 

• Arnd Schneider and Caterina Pasqualino (2014), “Experimental Film and 
Anthropology” (Chapter 1) in Experimental Film and Anthropology, Arnd 
Schneider and Caterina Pasqualino, eds. (Bloomsbury Publishing). 

• Alyssa Grossman (2014), “Memory Objects, Memory Dialogues: Common-
sense Experiments in Visual Anthropology” (Chapter 8) in Experimental Film 
and Anthropology (Bloomsbury Publishing). 
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• Kathryn Ramey (2011), “Productive Dissonance and Sensuous Image-Making: 
Visual Anthropology and Experimental Film” (Chapter 10) in Made to Be 
Seen: Perspectives on Visual Anthropology (University of Chicago Press). 

• Sarah Pink (2011), “Digital Visual Anthropology: Potentials and Challenges” 
(Chapter 8) in Made to Be Seen: Perspectives on Visual Anthropology 
(University of Chicago Press). 

• Bill Nichols (1994), “The Ethnographer’s Tale” in Visualizing Theory: Selected 
Essays from V.A.R. 1990-1994 (Routledge). 

 
Additional Reading  
 

• Catherine Russell (1999), “Autoethnography: Journeys of the Self” (Chapter 
10), in Experimental Ethnography: The Work of Film in the Age of Video 
(Duke University Press). 

• David MacDougall (2006) “The Body in Cinema” (Chapter 1), in The Corporeal 
Image: Film, Ethnography, and the Senses (Princeton University Press). 

• Sarah Pink (2006), “New Sensations?: visual anthropology and the senses 
(Chapter 4) and “A visual anthropology for the 21st Century” (Chapter 7), in 
The Future of Visual Anthropology: Engaging the Senses (Routledge). 

• Michael Fried (2008), Why Photography Matters as Art as Never Before (Yale 
University Press). 

• Michael Fried (2011), “Antitheatricality: Douglas Gordon” (Chapter 4), in Four 
Honest Outlaws: Sala, Ray, Marioni, Gordon (Yale University Press). 

• Alyssa Grossman (2013), “Filming in the Light of Memory” (Chapter 11) in 
Transcultural Montage, Christian Suhr and Rane Willerslev, eds (Berghahn). 

 
In-class films 
 

• Memory Objects, Memory Dialogues (Alyssa Grossman and Selena Kimball, 
2011) 

• Excerpts from Zidane: A 21st Century Portrait (Douglas Gordon and Philippe 
Parreno, 2006) 

 
Afterlife 
 
Reaction paper (Sweetgrass) due (3rd April) 
 
Final Essay due (9th May) 
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Appendix 1 – General Information 
 

Students with Disabilities 
The School welcomes disabled students with disabilities (including those with specific 
learning difficulties such as dyslexia) and is working to make all its courses as 
accessible as possible. If you have a disability special needs which means that you 
may require adjustments to be made to ensure access to lectures, tutorials or exams, 
or any other aspect of your studies, you can discuss these with your Student Support 
Officer or Personal Tutor who will advise on the appropriate procedures. 
 
You can also contact the Student Disability Service, based on the University of 
Edinburgh, Third Floor, Main Library, You can find their details as well as information 
on all of the support they can offer at: http://www.ed.ac.uk/student-disability-service  
 

Learning Resources for Undergraduates 
The Study Development Team at the Institute for Academic Development (IAD) 
provides resources and workshops aimed at helping all students to enhance their 
learning skills and develop effective study techniques. Resources and workshops 
cover a range of topics, such as managing your own learning, reading, note-making, 
essay and report writing, exam preparation and exam techniques. 
 
The study development resources are housed on ‘LearnBetter’ (undergraduate), part 
of Learn, the University’s virtual learning environment.  Follow the link from the IAD 
Study Development web page to enrol: www.ed.ac.uk/iad/undergraduates 
 
Workshops are interactive: they will give you the chance to take part in activities, have 
discussions, exchange strategies, share ideas and ask questions. They are 90 minutes 
long and held on Wednesday afternoons at 1.30pm or 3.30pm. The schedule is 
available from the IAD Undergraduate web page (see above). 
 
Workshops are open to all undergraduates but you need to book in advance, using the 
MyEd booking system. Each workshop opens for booking two weeks before the date 
of the workshop itself. If you book and then cannot attend, please cancel in advance 
through MyEd so that another student can have your place. (To be fair to all students, 
anyone who persistently books on workshops and fails to attend may be barred from 
signing up for future events). 
 
Study Development Advisors are also available for an individual consultation if you 
have specific questions about your own approach to studying, working more 
effectively, strategies for improving your learning and your academic work. Please 
note, however, that Study Development Advisors are not subject specialists so they 
cannot comment on the content of your work. They also do not check or proof read 
students' work. 
 
To make an appointment with a Study Development Advisor, 
email iad.study@ed.ac.uk  
 
(For support with English Language, you should contact the English Language 
Teaching Centre). 
 

http://www.ed.ac.uk/student-disability-service
http://www.ed.ac.uk/iad/undergraduates
mailto:iad.study@ed.ac.uk
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Discussing Sensitive Topics  
The discipline of Social Anthropology addresses a number of topics that some might 
find sensitive or, in some cases, distressing.  You should read this Course Guide 
carefully and if there are any topics that you may feel distressed by you should seek 
advice from the course convenor and/or your Personal Tutor. 
 
For more general issues you may consider seeking the advice of the Student 
Counselling Service, http://www.ed.ac.uk/schools-departments/student-counselling  
 
 

External Examiner 
The External Examiner for the Social Anthropology Honours programme is: Dr Paolo 
Fortis. 
  

http://www.ed.ac.uk/schools-departments/student-counselling
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Appendix 2 - Course Work Submission and Penalties 
 

Penalties that can be applied to your work and how to avoid them. 
 
There are three types of penalties that can be applied to your course work and these 
are listed below. Students must read the full description on each of these at: 
http://www.sps.ed.ac.uk/undergrad/current_students/teaching_and_learning/assessm
ent_and_regulations/coursework_penalties 
  
Make sure you are aware of each of these penalties and know how to avoid them. 
Students are responsible for taking the time to read guidance and for ensuring their 
coursework submissions comply with guidance.  
 
 

• Incorrect submission Penalty  
When a piece of coursework is submitted to our Electronic Submission 
System (ELMA) that does not comply with our submission guidance (wrong 
format, incorrect document, no cover sheet etc.) a penalty of 5 marks will be 
applied to students work. 
 

• Lateness Penalty 
If you miss the submission deadline for any piece of assessed work 5 marks 
will be deducted for each calendar day that work is late, up to a 
maximum of seven calendar days (35 marks).  Thereafter, a mark of zero 
will be recorded.  There is no grace period for lateness and penalties begin to 
apply immediately following the deadline. 
 

• Word Count Penalty  
The penalty for excessive word length in coursework is one mark deducted 
for each additional 20 words over the limit. If the limit is 1500 words then 
anything between 1501 and 1520 words will lose one point, and so on. 
Word limits vary across subject areas and submissions, so check your course 
handbook. Make sure you know what is and what is not included in the word 
count. Again, check the course handbook for this information. 
You will not be penalised for submitting work below the word limit.  However, 
you should note that shorter essays are unlikely to achieve the required depth 
and that this will be reflected in your mark. 

 
 

ELMA: Submission and Return of Coursework 
 
Coursework is submitted online using our electronic submission system, ELMA.  You 
will not be required to submit a paper copy of your work. 
  
Marked coursework, grades and feedback will be returned to you via ELMA.  You will 
not receive a paper copy of your marked course work or feedback.  
 
For details of how to submit your course work to ELMA, please see our webpages 
here. Remember, there is a 5 mark incorrect submission penalty, so read the guidance 
carefully and follow it to avoid receiving this.  
 

http://www.sps.ed.ac.uk/undergrad/current_students/teaching_and_learning/assessment_and_regulations/coursework_penalties
http://www.sps.ed.ac.uk/undergrad/current_students/teaching_and_learning/assessment_and_regulations/coursework_penalties
http://www.sps.ed.ac.uk/undergrad/current_students/teaching_and_learning/assessment_and_regulations/submission_guidance
http://www.sps.ed.ac.uk/undergrad/current_students/teaching_and_learning/assessment_and_regulations/submission_guidance
http://www.sps.ed.ac.uk/undergrad/current_students/teaching_and_learning/assessment_and_regulations/coursework_penalties
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Extensions: New policy-applicable for years 1 - 4 
 
From September 2016, there will be a new extensions policy that applies to all courses 
in the school from years one to four.    

If you have good reason for not meeting a coursework deadline, you may request an 
extension. Before you request an extension, make sure you have read all the 
guidance on our webpages and take note of the key points below. You will also be 
able to access the online extension request form through our webpages. 

• Extensions are granted for 7 calendar days. 
• Extension requests must be submitted no later than 24 hours before the 

coursework deadline. 
• If you miss the deadline for requesting an extension for a valid reason, you 

should submit your coursework as soon as you are able, and apply for 
Special Circumstances to disregard penalties for late submission. You should 
also contact your Student Support Officer or Personal Tutor and make them 
aware of your situation. 

• If you have a valid reason and require an extension of more than 7 calendar 
days, you should submit your coursework as soon as you are able, and apply 
for Special Circumstances to disregard penalties for late submission. You 
should also contact your Student Support Officer or Personal Tutor and make 
them aware of your situation. 

• If you have a Learning Profile from the Disability Service allowing you 
potential for flexibility over deadlines, you must still make an extension 
request for this to be taken into account. 

 
 

Plagiarism Guidance for Students: Avoiding Plagiarism 
Material you submit for assessment, such as your essays, must be your own work.  
You can, and should, draw upon published work, ideas from lectures and class 
discussions, and (if appropriate) even upon discussions with other students, but you 
must always make clear that you are doing so.  Passing off anyone else’s work 
(including another student’s work or material from the Web or a published author) as 
your own is plagiarism and will be punished severely. 
 
When you upload your work to ELMA you will be asked to check a box to confirm the 
work is your own.  All submissions will be run through ‘Turnitin’, our plagiarism 
detection software. Turnitin compares every essay against a constantly-updated 
database, which highlights all plagiarised work.  Assessed work that contains 
plagiarised material will be awarded a mark of zero, and serious cases of plagiarism 
will also be reported to the College Academic Misconduct officer.  In either case, the 
actions taken will be noted permanently on the student's record.  For further details 
on plagiarism see the Academic Services’ website: 
 
http://www.ed.ac.uk/academic-services/staff/discipline/plagiarism  
 

Data Protection Guidance for Students 
In most circumstances, students are responsible for ensuring that their work with 
information about living, identifiable individuals complies with the requirements of the 

http://www.sps.ed.ac.uk/undergrad/current_students/teaching_and_learning/assessment_and_regulations/requesting_an_extension
http://www.sps.ed.ac.uk/undergrad/current_students/teaching_and_learning/assessment_and_regulations/requesting_an_extension
http://www.ed.ac.uk/academic-services/staff/discipline/plagiarism
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Data Protection Act. The document, Personal Data Processed by Students, provides 
an explanation of why this is the case.  It can be found, with advice on data protection 
compliance and ethical best practice in the handling of information about living, 
identifiable individuals, on the Records Management section of the University website 
at: 
 
http://www.ed.ac.uk/schools-departments/records-management-section/data-
protection/guidance-policies/dpforstudents 
 

http://www.ed.ac.uk/schools-departments/records-management-section/data-protection/guidance-policies/dpforstudents
http://www.ed.ac.uk/schools-departments/records-management-section/data-protection/guidance-policies/dpforstudents
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